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FOREWORD 

T HE last decade of the nineteenth century was one of the 
most active in the history of French painting. The experi¬ 
ments of the Impressionists were being pushed as far as they 
could be, scientifically and aesthetically. Painting had reached 
a kind of impasse. Individuals who had started with Impression¬ 
ism, such as Cezanne, Gauguin, and van Gogh, to name only 
the most important, found a way out in a new emphasis on 
form, on pattern, on vital and expressive brushstroke. The 
lessons of Impressionism were not completely unlearned, but 
painting was channeled back again towards those more funda¬ 
mental principles which have been at the basis of great art in 
every age. 

Vincent van Gogh is generally associated with France and 
French artists, although he was a Dutchman by birth; for it 
was in France that he passed the most vital part of his career 
and it was from France and French art that he received his 
major inspiration. 

The acquisition of a great painting, such as “Les Paveurs,” 
by van Gogh, made possible by a grant from Hanna Fund, 
would be an event of major importance in the development of the 
collection of any museum. “Les Paveurs” is a picture of van 
Gogh’s developed style, painted at the very end of his tragically, 
short career. This exhibition has been assembled in honor of 
this new accession, to give the most complete representation 
possible of the artist’s work in its various periods, and to associ¬ 
ate the Cleveland picture with its peers in American private and 
public collections. 

The Cleveland Museum of Art wishes to pay its deep debt 
of gratitude to the museums, to the private individuals, and to 
the dealers, who by most gracious loans have made the exhibi¬ 
tion possible. 

A word of appreciation is due to many members of the staff. 
Louise Burchfield, Assistant Curator of Paintings, and Laura 
Merryweather have worked in closest collaboration with the 
Editor, Silvia Wunderlich. 

The exhibition and the catalogue have been made possible by 
a most generous grant from Hanna Fund. 

william m. milliken. Director 
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INTRODUCTION 

N EARLY sixty years have elapsed since the untimely death 
of Vincent van Gogh (1853-1890). Considering the 
apathy with which his painting was treated during his short 
lifetime by all but a handful of ardent friends, it is paradoxical 
that his art has had as deep-rooted an influence on subsequent 
generations of painters as that of almost any other creator. The 
element of intense personal expression found in his style was the 
basic formula used for all the rapidly changing and revolution¬ 
ary styles in all realms of the arts in the twentieth century. The 
pity is that van Gogh, himself, as a result of the friction occa¬ 
sioned by his consuming energy for creating and his disillusion¬ 
ment at the misunderstanding of his contemporaries, was 
despondent about the future of his work. His malady intensified 
his despair so that he expended his superabundant energy in 
working against time, and the tragedy is that he was not spared 
to see the subsequent sympathy which his efforts aroused nor 
the influence they exerted—the sympathy and understanding 
which he had craved so intently during his whole career. 

Van Gogh was reared in the intellectual atmosphere of a 
Dutch provincial parsonage. His impulsion to create was a 
combination of great energy and an inquiring mind plus an 
ardent desire to understand and communicate with his fellow 
men, qualities which compounded his rare individual style. The 
better part of his life he struggled against the ineptitudes 
resulting from his maladjusted nature, and only tardily did he 
become certain of his calling as a painter, after he had suc¬ 
cessively tried being an art dealer, teacher, bookseller, preacher 
and missionary, in each attempt at which he was a failure, the 
result of frustration from the lack of creative potential in these 
callings. 

The brilliant and sinuous flame-like style which van Gogh 
attained ultimately was the consequence of his own intense 
visual perception. He was largely self-taught, commencing to 
draw at the age of twenty-seven (1880), using the miners of the 
Borinage in Belgium as his models; he also copied Millet, whose 
art remained the chief influence upon his work of the Dutch 
Period. In Brussels that same year he took anatomy lessons as 
well as some in perspective and later studied with his cousin, 
Anton Mauve. In their crudeness and intense power his earliest 
works have a vigor which readily associates them with his 


mature pictures, although they wholly lack the inspired orig¬ 
inality of his greatest paintings. 

In 1886 van Gogh moved to Paris to stay with his brother 
Theo, and came into contact there with the Impressionist 
movement and most of the chief exponents of its various phases. 
Like all the rest of these artists, he encountered the Japanese 
print and learned the value of vigorous outline and flat planes 
of color. Using at this time the Impressionist and Neo-Impres¬ 
sionist dot techniques, he painted in the studio of Cormon, 
where he met his dear friend, £mile Bernard, with whom he 
spent a summer at Asnieres. The Paris climate and the stimula¬ 
tion of his surroundings, however, were too much for his health, 
and in February of 1888 he left for Arles, where he became 
intoxicated with the color and sunlight of Provence. Between 
this date and his death, two years later, van Gogh accomplished 
around 400 canvases, witnesses to the triumph of his genius over 
his infirmities. In the autumn of 1888, Gauguin arrived at 
Arles to help bring to realization van Gogh’s ardent dream of an 
artists’ colony. It is from this time that van Gogh’s illness dates, 
and, paradoxically, his finest painting. 

The present exhibition has been assembled to accompany 
the recent accession by the Cleveland Museum of van Gogh’s 
landscape, the main street of Saint-Remy, “Les Paveurs” 
(No. 25). Though in no sense attempting to be inclusive of all 
of van Gogh’s paintings at present in America, the show com¬ 
prises a cross section of his work, the earliest among the oils in 
type and date being “The Water Mill’ (No. 1) and “Head of a 
Peasant” (No. 2), both from the Nuenen Period, and among 
the drawings the “Woman Cleaning a Cauldron” (No. 40) and 
“The Wounded Veteran” (No. 39). There are some examples of 
the Impressionist style from the Paris Period, “Montmartre” 
(No. 5), “In the Neighborhood of Paris” (No. 3), and “The 
Restaurant Rispal” (No. 6), the latter done either at Asni&res 
or perhaps at Arles. Characteristic of the Arles Period are the 
famous “The Night Cafe” (No. 11) and landscapes like “The 
Old Mill of La Crau” (No. 14) and the “Public Garden at Arles” 
(No. 13); and of the Saint-Remy Period, pictures like “The 
Starry Night” (No. 19) and the Museum’s “Les Paveurs” (No. 
25), as well as the variant of the latter subject (No. 26) and 
“The Cypresses” (No. 18), the latter having been shown only 
once before in this country at The Museum of Modern Art in 


its initial exhibit in 1929. In the present Cleveland exhibition 
there are two Self-Portraits (Nos. 4 and 16); a version of 
“L’Arlesienne” (No. 29), done after Gauguin’s drawing; and 
two late portraits, one of Dr. Gachet (No. 30) and one of Mile. 
Ravoux (No. 35), as well as a portrait drawing, “The Postman 
Roulin” (No. 46). Further, there are several still lifes, one of 
“Sunflowers” (No. 9) worthy of particular mention. Among the 
paintings of the last period, that of Auvers, are “Fields at 
Auvers” (No. 37),“Stairway at Auvers” (No. 32), and “Houses 
at Auvers” (No. 31). 

In addition to the impelling power of the works themselves 
there is the extraordinary record of them to be found in van 
Gogh’s letters to his brother Theo, edited and published by the 
latter’s wife, and those to his friend, ILmile Bernard; both 
groups of letters provide one of the most profoundly moving 
documents ever to accompany any creative effort. They arouse 
deep pathos for the human struggle toward a desired goal and 
reveal this striving with as fervent a simplicity and as genuine 
a feeling as can be found anywhere. Van Gogh expressed his 
deep emotions concerning people and places, art and literature, 
the animate and inanimate, in poetic concepts as great in their 
visionary grasp of nature’s all-embracing scope as are those of 
a Beethoven or a Blake. The very depth of his insight is proof 
of his kinship with the northern temperament of Durer or 
Rembrandt and differentiates him from his Gallic peers. Though 
van Gogh has been grouped with Cezanne, Gauguin, and 
Seurat as one of the four innovators of visual expression from 
whom subsequent artists have derived the greatest inspiration, 
van Gogh’s work was related to theirs only by its measure of 
individuality, not by its type. Van Gogh attained the purest 
representation of personal emotion in the range of visual arts 
by restating in his own terms what his great predecessor 
Rembrandt had so poignantly rendered. henry s. francis 








CATALOGUE 

The de la Faille Catalogue number given for each painting refers to the Hyperion 
Press , Paris edition , 1939; the de la Faille Catalogue number given for each 
drawing refers to Les Editions G. van Oest, Paris et Bruxelles, 1928. 

The collections to which the paintings and drawings have belonged are arranged 
in chronological order y beginning with the earliest. 

Unless otherwise noted y the letters quoted and referred to by number are taken 
from The Letters of Vincent van Gogh to His Brother (. Boston and New 
York: Houghton Mifflin Co. y 1929). 

PAINTINGS 

1. The Water Mill (Le Moulin X eau). (Plate II) 

Oil on cardboard, 29% x 39% ins. Signed lower left: vincent. 

Painted 1884. 

Colls.: Paul Cassirer Art Gallery, Berlin; Thannhauser Art Gallery, Munich; 
Otto Nyquist, Oslo. 

Letter 386: “Yesterday I just brought home that study of the water-mill at 
Gennep, which I painted with pleasure, and which has procured me a new 
friend in Eindhoven . . .” 

(Also mentioned in Letter 385.) 

Lent by Burand-Ruel y Inc. y New York y N. Y. Be la Faille Cat. No. 54. 

2. Head of a Peasant (Portrait de paysan). (Plate I) 

Oil on canvas, iyp2 x 13^ ins. (sight). Unsigned. Painted 1883-1885. 

Colls.: Mme. A. Miiller-Abeken, Scheveningen; Huinck Art Gallery, Utrecht; 
Mile. E. Snellen, Utrecht; Bernheim Jeune Art Gallery, Paris; Theodore 
Schempp, Los Angeles. 

Lent by William Rockhill Nelson Gallery of Art and Atkins Museum of Fine 
Arts y Kansas City y Mo. Be la Faille Cat. No. 185. 

3 . In the Neighborhood of Paris (Aux alentours de Paris). (Plate III) 

Oil on canvas, 15 x 18^ ins. Unsigned. Painted 1886-1888. 

Colls.: Mme. Vincent van Gogh-Carbentus, Princenhague; Dr. M. Emden, 
Hamburg. 

Lent Anonymously . Be la Faille Cat. No. 362. 

4 . Self-Portrait (Portrait de l’artiste). (Plate IV) 

Oil on cardboard, 16 x 12^ ins. Unsigned. Painted 1886-1888. 

Colls.: Mme. J. van Gogh-Bonger, Amsterdam; Leonhard Tietz, Cologne; 
Alfred Tietz, Cologne. 

Lent by Mr. and Mrs. Joseph Winterbotham y Burlington , Vt. 

Be la Faille Cat. No. 406. 
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5 . Montmartre (Montmartre). (Plate V) 

Oil on canvas, 17^4 x 13 ins. Unsigned. Painted 1886-1888. 

Colls.: Mme. J. van Gogh-Bonger, Amsterdam; M. Knoedler Art Gallery, 
Paris; Dr. Viaud, Paris; Birch Bartlett, New York. 

Lent by The Art Institute of Chicago {Helen Birch Bartlett Memorial Collection ), 
Chicago , III. De la Faille Cat. No. 370. 

6. The Restaurant Rispal (Restaurant Rispal, a AsNikREs). (Plate VI) 

Oil on canvas, 28^ x 23^6 ins. Unsigned. Painted 1886-1888. 

Colls.: Mme. J. van Gogh-Bonger, Amsterdam; V. W. van Gogh, Amsterdam; 
N. Ch. Beechman, London; Georges Bernheim Art Gallery, Paris. 

Lent by Mr. and Mrs. Hugo Moser , New York , N. Y. De la Faille Cat. No. 391. 

1 . White Cottages at Saintes-Maries (Mas blancs X Saintes-Maries). 

(Plate VII) 

Oil on canvas, 13# x ins. Unsigned. Painted 1888. 

Colls.: Fabre, Paris; E. Druet Art Gallery, Paris; Gustave Fayet, Igny. 

Letters to fcmile Bernard , VI: “... Imagine as well in this simple but imaginary 
landscape, a cottage, whitewashed all over (including the roof), the surround¬ 
ing soil being orange-coloured, naturally, for the southern sun and the blue¬ 
ness of the Mediterranean produce an orange which increases in intensity in 
proportion to the brilliance of the scale of blues, then the black note of the 
door, the windows and the little crucifix on top of the roof produce an imme¬ 
diate contrast of black and white as satisfying to the eye as that of the blue 
and orange.” 

Lent Anonymously. De la Faille Cat. No. 445. 

8. The Wheat Field (Les Bl£s dans la plaine d’Arles). (Plate VIII) 

Oil on canvas, 29 x 36^ ins. Unsigned. Painted 1888. 

Colls.: Leclerc; Gustave Fayet, Igny; Mme. d’Andoque, Paris; Wildenstein 
Art Gallery, Paris. 

Letter 501: “Among the studies of cornfields there is the one of the ricks, 
which I sent you the first draft of; it is on a square canvas of 30.” 

Lent by The Toledo Museum of Art (Collection of Edward Drummond Libbey), 
Toledo , O. • De la Faille Cat. No. 364. 

9 . Sunflowers (Les Tournesols). (Plate XII) 

Oil on canvas, 28K x ins. Unsigned. Painted 1888. 

Colls.: Tanguy Art Gallery, Paris; Octave Mirbeau, Paris, 1892; Jacques 
Doucet, Paris. 

Letter 526: “I am hard at it, painting with the enthusiasm of a Marseillais 
eating bouillabaisse, which won’t surprise you when you know that what I’m 
at is the painting of some great sunflowers. 
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“I have three canvases on hand—ist, three huge flowers in a green vase, 
with a light background, a canvas of 15; 2nd, three flowers, one gone to seed, 
one in flower, and the third a bud against a royal blue background, canvas 
of 25; 3rd, twelve flowers and buds in a yellow vase (canvas of 30) . ..” 

(Also mentioned in Letters to £mile Bernard , XV.) 

Lent Anonymously . Be la Faille Cat. No. 473. 

10 . The Stevedores (Les D£chargeurs). (Plate XIV) 

Oil on canvas, 21 x 25^ ins. Unsigned. Painted 1888. 

Colls.: Paul Cassirer Art Gallery, Berlin; F. Kallmann, Berlin; Paul Rosen¬ 
berg Art Gallery, Paris. 

Letter 516: “I saw a magnificent and strange effect this evening. A very big 
boat loaded with coal on the Rhone, moored to the quay. Seen from above it 
was all shining and wet with a shower, the water was of a yellowish white, 
and clouded pearl grey, the sky lilac, and barred with orange to the west, the 
town violet. On the boat some poor labourers in dirty blue and white came 
and went carrying the cargo on shore .. 

(Also mentioned in Letter 526.) 

Lent by William Taylor , West Chester , Penna. Be la Faille Cat. No. 484. 

11. The Night Caf£ (Le Caf£ de nuit, actuellement Le Caf£ de 

l* Alcazar, Place Lamartine). (Plate IX) 

Oil on canvas, 28^ x 36 ins. Signed lower right: vincent le caf£ de nuit. 

Painted 1888. 

Colls.: Mme. J. van Gogh-Bonger, Amsterdam; J. A. Morosov, Moscow; 
Museum of Modern Art, Moscow. 

Letter 518: “It is what they call here a Cajl de Nuit (they are fairly frequent 
here), staying open all night. Night prowlers can take refuge there when they 
have no money to pay for a lodging, or are too tight to be taken to one . . .” 

Letter 533: “. . . For just because I am always bowed down under this diffi¬ 
culty of paying my landlord, I made up my mind to take it gaily. I swore at 
the said landlord, who after all isn’t a bad fellow, and told him that to revenge 
myself for paying him so much money for nothing, I would paint the whole 
of his rotten shanty so as to repay myself. Then to the great joy of the land¬ 
lord, of the postman whom I had already painted, of the visiting night 
prowlers, and of myself, for three nights running I sat up to paint and went 
to bed during the day. I often think that the night is more alive and more 
richly coloured than the day. Now, as for getting back the money I have paid 
to the landlord by my painting, I do not dwell on that, for the picture is one 
of the ugliest I have done. It is the equivalent, though different, of the ‘Potato 
Eaters.’ 

“I have tried to express the terrible passions of humanity by means of red 
and green. 

“The room is blood red and dark yellow with a green billiard table in the 
middle; there are four lemon yellow lamps with a glow of orange and green. 


17 


Everywhere there is a clash and contrast of the most alien reds and greens in 
the figures of little sleeping hooligans, in the empty dreary room, in violet 
and blue. The blood red and the yellow green of the billiard table for instance 
contrast with the soft tender Louis XV green of the counter on which there 
is a nosegay in rose colour. The white coat of the patron, on vigil in a corner 
of this furnace, turns lemon yellow, or pale luminous green.” 

(Also mentioned in Letters 534, 539 . &> 5 ; Betters t0 ^ mile Bernard , XVI, 
XVIII, XIX.) 

Lent by Stephen C. Clark, New York, N. Y. Be la Faille Cat. No. 491. 

12 . Southern Sunshine, Arles (Soleil du Midi). (Plate X) 

Oil on canvas, 28-Hs x 3 6/4 ins. Unsigned. Painted 1888. 

Colls.: Oldenzeel Art Gallery, Rotterdam; M. Gieseler, The Hague; D’Au- 
dretsch Art Gallery, The Hague. 

Letter 537: “In this last category is a canvas of 30 square, a corner of a garden 
with a weeping tree, grass, round clipped bushes of cedar and an oleander 
bush. The same corner of the garden, that is, which you have already had a 
study of in the last parcel. But as this one is bigger there is a lemon sky over 
everything, and also the colours have the richness and intensity of autumn. 
And also it is in still heavier paint than the other, plain and thick. That is 
the first picture this week.” 

(Also mentioned in Letters 534, 541, 543 -) 

Lent by The Art Institute of Chicago {Mr. and Mrs. L. L. Coburn Collection), 
Chicago, III. De la Faille Cat. No. 497. 

13. Public Garden at Arles (L’Entr£e du Jardin public a Arles). 

(Plate XI) 

Oil on canvas, rtA x 36 ins. Unsigned. Painted 1888. 

Colls.: Prince de Wagram, Paris; E. Druet Art Gallery, Paris, 1908; Mme. 
Thea Sternheim, Uttwil; Paul Rosenberg Art Gallery, Paris; Arthur Sachs, 
New York. 

Letter 538: . . At the moment I have another canvas of 30 square in hand, 

another garden or rather a walk under plane trees, with the green turf, and 
black clumps of pines.” 

(Also mentioned in Letter 539.) 

Lent by Phillips Memorial Gallery, Washington , D.C. De la Faille Cat. No. 333. 

14 . The Old Mill of La Crau (La Maison de La Crau). (Plate XIII) 

Oil on canvas, 2c x 21 ins. Signed lower right: vincent. 

Painted 1888. 

Colls.: Chamaillade, Paris; Bernheim Jeune, Paris. 

Letter 535: “I have a study of an old mill painted in broken tones like the oak 
tree on the rock, that study you were saying you had had framed with the 
‘Sower/ ” 

Lent by A. Conger Goodyear , New York , N. Y. 
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15 . The Lower Railway Passage (Le passage inf£rieur du chemin de 

fer, Avenue Montmajour). (Plate XV) 

Oil on canvas, 28X x 36^ ins. Unsigned. Painted 1888. 

Colls.: Paul Cassirer Art Gallery, Berlin; Tilla Durieux-Cassirer, Berlin. 

Letter 552: “.. . Then two more canvases of 30, the Trinquetaille bridge and 
another bridge, along the road where the railway-line is.” 

Lent by Erich Maria Remarque , New York , N. Y. De la Faille Cat. No. 5(17. 

16 . Self-Portrait in a Straw Hat (Portrait de l’artiste en chapeau 

de paille). (Frontispiece) 

Oil on canvas on wood, 13K x lopi ins. Unsigned. Painted c. 1888. 

Colls.: Iimile Bernard; Bernard Goudchaux, Paris; Dikran Khan Kel6kian, 
New York, 1922. 

Lent by The Detroit Institute of Arts , Detroit , Mich. De la Faille Cat. No. 424. 

17 . Still Life: Vase with Carnations (Nature morte, vase avec des 

oeillets). (Plate XVI) 

Oil on canvas, 15^ x I2j^ ins. Unsigned. Painted 1889. 

Colls.: Schwarz, Berlin; Barbazanges Art Gallery, Paris; Alphonse Kann, 
Saint-Germain-en-Laye. 

Lent by Paul Rosenberg 6? Company , New York, N. Y. De la Faille Cat. No. 600. 

18 . The Cypresses (Les Cyprus). (Plate XVII) 

Oil on canvas, 37x 28^ ins. Unsigned. Painted 1889. 

Colls.: Fabre, Paris; E. Druet Art Gallery, Paris; F. Meyer-Fierz, Zurich, 
1908; Thannhauser Art Gallery, Paris. 

Letter 596: “... Two studies of cypresses of that difficult bottle green shade, 
I have worked the foregrounds of them with thick layers of white lead, which 
gives firmness to the ground.” 

(Also mentioned in Letter 608.) 

Lent Anonymously. De la Faille Cat. No. 616. 

19 . The Starry Night (Nuit £toilee). (Plate XVIII) 

Oil on canvas, 29 x 36^ ins. Unsigned. Painted 1889. 

Colls.: Mile. G. P. van Stolk, Rotterdam; Paul Rosenberg Art Gallery, Paris. 

Letter 595: “Anyway I have a landscape with olive trees and also a new study 
of a starry sky. 

“Though I have not seen either Gauguin’s or Bernard’s last canvases, I am 
pretty well convinced that these two studies I’ve spoken of are parallel in 
feeling.” 

(Also mentioned in Letter 607.) 

Lent by The Museum of Modem Art {acquired through the Lillie P. Bliss 
Bequest), New York , N. Y. De la Faille Cat. No. 612. 
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20 . Hills at Saint-R£my (Collines X Saint-R£my). (Plate XIX) 

Oil on canvas, 28K x 36^ ins. Unsigned. Painted 1889. 

Colls.: E. Boch, Monthyon (acquired from van Gogh himself); E. Druet Art 
Gallery, Paris, 1912; W. Halvorsen, Paris, 1918. 

Letter 600: “The last canvas I have done is a view of mountains with a dark 
hut at the bottom among some olive trees/* 

(Also mentioned in Letters 601, 602, 607.) 

Lent by Mr. and Mrs. J. K. Thannhauser y New York , N. Y. 

Be la Faille Cat. No. 619. 

21 . The Olive Trees (Les Oliviers). (Plate XX) 

Oil on canvas, 29 x 36^ ins. Unsigned. Painted 1889. 

Colls.: Barbazanges Art Gallery, Paris; S. Falk, Mannheim; Paul Cassirer 
Art Gallery, Berlin; Mme. Lessing, Berlin; Mme. Margarete Mauthner, 
Berlin; Paul Rosenberg Art Gallery, Paris; H. S. Southam, Ottawa; Ralph 
and Mary Booth, Detroit. 

Letter 615: **. . . I have been knocking about in the orchards and the result 
is 5 canvases of 30, which with the 3 studies of olives that you have, make at 
least an attack on the problem . . .** 

(Also mentioned in Letter 629.) 

Lent by Fine Arts Associates , New York , N. Y. Be la Faille Cat. No. 638. 

22 . The Olive Trees (Les Oliviers). (Plate XXI) 

Oil on canvas, 29K x 37 ins. Unsigned. Painted 1889. 

Colls.: Barbazanges Art Gallery, Paris; Paul Cassirer Art Gallery, Berlin; 
Miethke Art Gallery, Vienna; Baron Adolf von Kohner, Budapest. 

Letter 615: See No. 21. 

Lent by JVilliam Rockhill Nelson Gallery of Art and Atkins Museum of Fine 
Arts , Kansas City y Mo. Be la Faille Cat. No. 641. 

23 . The Park of St. Paul’s Hospital (Parc de l’hopital X Saint-R£my). 

(Plate XXIV) 

Oil on canvas, 2419 ins. Unsigned. Painted 1889. 

Colls.: Mme. J. van Gogh-Bonger, Amsterdam; V. W. van Gogh, Amsterdam; 
Thannhauser Art Gallery, Paris. 

Letter 608: “For there are lovely autumn effects to do.** 

Lent Anonymously. Be la Faille Cat. No. 642. 

24 . The Poplars on the Hill (Les Peupliers sur la colline). 

(Plate XXV) 

Oil on canvas, 24 x 18 ins. Unsigned. Painted 1889. 

Colls.: A. Flechtheim Art Gallery, Diisseldorf; Max Siller, Barmen; Paul 
Cassirer Art Gallery, Berlin; Thannhauser Art Gallery, Munich; J. W. 
Bohler, Lucerne; Sam Salz, New York. 
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Letter 609: “... I have a study of two yellowing poplars against a background 
of mountains and a view of the park here, an autumn effect, where the drawing 
is a little more naif and more—at home/* 

Lent by Leonard C. Hanna, Jr., Cleveland , 0 . De la Faille Cat. No. 643. 

25 . The Road Menders, Boulevard de Saint-R£my, Arles (Les 

Paveurs). (Plates XXIII and XLVII) 

Oil on canvas, 29 x 36^ ins. Unsigned. Painted 1889. 

Colls.: Leclerc; Gustave Fayet, Igny; Paul Rosenberg Art Gallery, Paris; 
Gilbert E. Fuller, Boston. 

Letter 618: “The last study I did is a view of the village, where they were at 
work—under some enormous plane trees—repairing the pavements. So there 
are heaps of sand, stones and the gigantic trunks—the leaves yellowing and 
here and there you get a glimpse of a house front and small figures.” 

Letter 621: “The big plane trees—the chief street or boulevard of St. R6my, 
study from nature—1 have a study perhaps more finished here.” 

Owned by The Cleveland Museum of Art {Gift of Hanna Fund , 1947). 

De la Faille Cat. No. 667. 

26 . The Road Menders, Boulevard de Saint-R£my, Arles (Les 

Paveurs). (Plate XXII) 

Oil on canvas, 28 x 36^ ins. Unsigned. Painted 1889. 

Colls.: Mme. J. van Gogh-Bonger, Amsterdam; Paul Cassirer Art Gallery, 
Berlin; H. von Tschudi, Munich; Wildenstein Art Gallery, Paris. 

Letters 618, 621: See No. 25. 

Lent by Miss Elizabeth Hudson, Syracuse, N. Y. De la Faille Cat. No. 668. 

27 . Women Gathering Olives (La Cuillette des olives). (Plate XXVI) 

Oil on canvas, 28^ x 35^ ins. Unsigned. Painted 1889. 

Colls.: Bernard Goudchaux, Paris; Dikran Khan K 616 kian, Paris. 

Letter 617: “... Thus I am working at a picture this moment, women gather¬ 
ing olives ... These are the colours: the ground is violet and further off yellow 
ochre, the olives with bronze trunks have grey-green foliage, the sky is entirely 
rose and three small figures rose too. The whole in a very discreet gamut of 
colour.” 

(Also mentioned in Letters 619, 621.) 

Lent by Wildenstein & Co., Inc., New York, N. Y. De la Faille Cat. No. 663. 

28 . Landscape in the Rain (Effet de pluie). (Plate XXVII) 

Oil on canvas, 28K x 36^ ins. Unsigned. Painted 1889. 

Colls.: Mme. H. von Tschudi, Munich. 
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Letter 613: . . Besides that I have a rain effect in hand and an evening 

effect with some big pines.” 

(Also mentioned in Letter 621.) 

Lent by Paul Rosenberg & Company , New York , N.Y. De la Faille Cat. No. 636. 

29 . L’Arl£sienne (after a drawing by Paul Gauguin). (Plate XXVIII) 

Oil on canvas, 25^ x ins. Unsigned. Painted 1890. 

Colls.: Private Collection, Munich; Thannhauser Art Gallery, Berlin. 

Letter 643 (to Gauguin): “. . . And it gives me enormous pleasure when you 
say the Arl6sienne’s portrait which was founded strictly on your drawing is 
to your liking. 

“I tried to be religiously faithful to your drawing while nevertheless taking 
the liberty of interpreting by the medium of colour the sober character and 
the style of the drawing in question .. 

(Also mentioned in Letters 629, 638, 642.) 

Lent by Dr. and Mrs. Harry Bakwin y New York y N.Y. De la Faille Cat. No. 711. 

30. Portrait of Dr. Gachet (Portrait du docteur Gachet). 

(Plate XXIX) 

Oil on canvas, 2 X22JA ins. Unsigned. Painted 1890. 

Colls.: Count H. Kessler, Berlin; J. Keller, Paris; E. Druet Art Gallery, 
Paris; Municipal Gallery, Frankfurt-am-Main, 1910. 

Letter 638: “I am working at his portrait, the head with a white cap, very 
fair, very light, the hands also light flesh tint, a blue frock coat and a cobalt 
blue background, leaning on a red table, on which are a yellow book and a 
foxglove plant with purple flowers. It has the same feeling as the portrait of 
myself, which I took when I left for this place. 

“M. Gachet is absolutely fanatical about this portrait and wants me to do 
one for him, if I can, exactly like it. I should like to, myself. ..” 

(Also mentioned in Letter 643.) 

Lent by S. Kramarsky , New York , N. Y. De la Faille Cat. No. 752. 

31 . Houses at Auvers (Maisons X Auvers). (Plate XXX) 

Oil on canvas, 24 x 28^ ins. Unsigned. Painted 1890. 

Colls.: A. Bonger, Amsterdam. 

Letter 640 (to his brother and sister): “. . . Since Sunday I have done two 
studies of the house in the trees . . .” 

Lent by The Toledo Museum of Art (Collection of Edward Drummond Libbey) y 
Toledo y 0 . De la Faille Cat. No. 754. 

32. Stairway at Auvers (L’Escalier d’Auvers). (Plate XXXI) 

Oil on canvas, 20 x 28 ins. Unsigned. Painted 1890. 

Colls.: Paul Cassirer Art Gallery, Berlin; Bernheim Jeune Art Gallery, Paris; 
Herbert Coleman, Manchester. 

Lent by City Art Museum of St. Louis , St. Louis , Mo. De la Faille Cat. No. 783. 
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33 . View of Auvers (Vue d’Auvers). (Plate XXXIII) 

Oil on canvas, 13^ x i6*A ins. Unsigned. Painted 1890. 

Colls.: Ambroise Vollard, Paris; Carl Moll, Vienna, 1909; M. Goldschmidt 
Art Gallery, Frankfurt-am-Main; Thannhauser Art Gallery, Paris. 

Lent by Museum of Art y Rhode Island School of Design (given in memory of 
Miss Dorothy Sturges by a Friend ), Providence , R. I. De la Faille Cat . No. 788. 

34 . Undergrowth (Sous Bois). (Plate XXXIV) 

Oil on canvas, 19H x 39^ ins. Unsigned. Painted 1890. 

Colls.: Mme. J. van Gogh-Bonger, Amsterdam; V. W. van Gogh, Amsterdam; 
Gilbert E. Fuller, Boston; Jacques Seligmann & Co., Inc., New York. 

Letter 646: “Then a view under poplars, violet trunks, which cross the land¬ 
scape perpendicularly like columns, the depths of the wood are blue and 
under the great trunks the flowers white, rose, yellow and green, long grasses 
turning russet and flowers.” 

(Also mentioned in Letter 644.) 

Lent Anonymously De la Faille Cat. No. 764. 

35 . Portrait of Mlle. Ravoux (Portrait de Mlle. Ravoux). 

(Plate XXXVI) 

Oil on canvas, 19K x 19^ ins. Unsigned. Painted 1890. 

Colls.: Mrs. Cornelius J. Sullivan, New York. 

Letter 644: “Last week I did a portrait of a girl of 16 or nearly, in blue against 
a blue background, the daughter of the people where I am staying. I have 
given her this portrait, but I made a variation of it for you, a canvas of 15.” 

Lent by Leonard C. Hanna , Jr. y Cleveland , 0 . De la Faille Cat. No. 776. 

36 . The Garden of Daubigny (Le Jardin de Daubigny). (Plate XXXV) 

Oil on canvas, '10JA x 40 1 54 ins. Unsigned. Painted 1890. 

Colls.: Bernheim Jeune Art Gallery, Paris; A. Schuffenecker, Paris; Gustave 
Fayet, Igny, 1903; Paul Rosenberg Art Gallery, Paris, 1928; National 
Gallery, Berlin, 1929. 

Letter 642: “. .. I have an idea of making a more-important canvas of Dau¬ 
bigny’s house and garden, of which I have already a little study ...” 

(Also mentioned in Letters 649, 651.) 

Lent by S. Kramarsky , New York , N. Y. De la Faille Cat. No. 758. 

37 . Fields at Auvers (La Plaine d’Auvers). (Plate XXXII) 

Oil on canvas, 28K x 36^ ins. Unsigned. Painted 1890. 

Colls.: Mme. J. van Gogh-Bonger, Amsterdam; Mme. Maria Slavona, Paris; 
Paul Cassirer Art Gallery, Berlin; Count H. Kessler, Berlin; Reid and Lefevre 
Art Gallery, London. 
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Letter 650: “I myself am quite absorbed by the immeasurable plain with 
cornfields against the hills, immense as a sea, delicate yellow, delicate soft 
green, delicate violet of a ploughed and weeded piece of soil, regularly 
chequered by the green of flowering potato-plants, everything under a sky 
with delicate blue, white, pink, violet tones.” 

(Also mentioned in Letter 651.) 

Lent by Mr, and Mrs, Marshall Field y New York, De la Faille Cat, No, 807. 

38 . Landscape (Pavsage). (Plate XXXVII) 

Watercolor on paper, x 1ins. Signed lower right: vincent. 

Painted 1890. 

Colls.: Jeanne Guillaumin, Paris. 

Lent by The Metropolitan Museum of Art y New York , N, Y, 

De la Faille Cat, No, 1625. 


DRAWINGS 

39 . The Wounded Veteran (LTnvalide). (Plate XXXVIII) 

Pencil, lithographic crayon, and black and white wash on paper, 18^ x 10 
ins. Signed in pencil upper left: vincent. 

Drawn 1882. 

Colls.: Paul Rosenberg Art Gallery, Paris; Richard Biihler, Winterthur; 
Graphisches Kabinett, Munich; Paul J. Sachs, Cambridge. 

Letter 256: “When I wrote my last letter, I spoke to you about some large 
heads I had on hand . .. 

“. . . the second one, the bandaged head of a wounded man. The model 
that sat for this really had a wound in his head and a bandage over his left 
eye. Just a head, for instance, of a soldier of the old guard on the retreat 
from Russia. When I now compare these two heads with the others I have 
made, there is a great difference in the power of effect.” 

Lent by Fogg Museum of Art y Harvard University {Paul J, Sachs Collection ), 
Cambridge , Mass, De la Faille Cat, No, iooj. 


40 . Woman Cleaning a Cauldron (Femme nettoyant son chaudron). 

(Plate XXXIX) 


Charcoal on paper, 24 x i8j^ ins. 

Signed lower left: femme nettoyant/son chaudron/vincent. 
Signed lower right: ton grisatre. 

Drawn 1883-1885. 


Colls.: Miedema Art Gallery, Rotterdam; A. W. Gelber, Rotterdam. 


Lent by Albright Art Gallery , Buffalo , N. Y, De la Faille Cat, No, 1285, 
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41 . View of Arles (Vue d’Arles). (Plate XL) 

Reed pen and india ink on paper, 1714 x 21^ ins. 

Signed lower left: vue d’arles. vincent. 
Drawn 1888. 

Colls.: Paul Cassirer Art Gallery, Berlin; H. Freudenberg, Nikolassee; Mrs. 
Murray S. Danforth, Providence. 

Letter 487: “I have done two new studies now like this: you have a drawing 
of one of them already, a farm by the high road among cornfields. A meadow 
full of very yellow buttercups, a ditch with irises, green leaves and purple 
flowers, the town in the background, some grey willows, and a strip of blue 
sky/' 

Lent by Museum of Art , Rhode Island School of Design , Providence , R. L 

De la Faille Cat. No. 1416. 

42 . View at Saintes-Maries (Vue X Saintes-Maries). (Plate XL) 

Reed pen and india ink on paper, x 12 yi ins. Unsigned. Drawn 1888. 

Colls.: Maurice Gobin Art Gallery, Paris; J. W. Bohler, Lucerne; Jacques 
Seligmann & Co., Inc., New York; Fine Arts Associates, New York. 

Letter 500: . . I am sending you by the same post the drawings of Stes. 

Maries. Just when I was going to start in the morning, very early, I made 
the drawing of the boats, and I have the picture from it in hand, a canvas of 
30 with more sea and sky on the right. 

“It was before the boats cleared off, I had watched it all the other mornings, 
but as they leave very early I hadn't time to do it." 

Lent by Mr. and Mrs. Joseph Pulitzer , Jr.y St. Louis y Mo. 

De la Faille Cat. No. 1433. 

43 . Cottages at Saintes-Maries (Mas X Saintes-Maries). (Plate XLI) 

Reed pen and ink on paper, \\]A x 19 ins. Unsigned. Drawn 1888. 

Colls.: Paul Cassirer Art Gallery, Berlin; Dr. Heinrich Simon, Frankfurt-am- 
Main. 

Letter 500: “I have three more drawings of huts which I still need, and which 
will follow these . . 

Lent by Dr. F. H. Hirschland y Harrison y N. Y. De la Faille Cat. No. 1436. 

44. Landscape (Paysage). (Plate XLI) 

Reed pen and ink on paper, 10 x 13 l A ins. (sight). Unsigned. Drawn 1888. 

Lent Anonymously. Not in de la Faille Cat. 


45. Old Peasant (Paysan de La Camargue). 
Reed pen and ink on paper, Sbi x S ]nSt 


(Plate XLII) 
Unsigned. Drawn 1888. 


Colls.: Ambroise Vollard, Paris; Henri Matisse, Paris; Henry Goldman, New 
York. 
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Letter 520: “You are shortly to make the acquaintance of Master Patience 
Escalier, a sort of‘man with a hoe/ formerly cowherd of the Camargue, now 
gardener at a house in the Crau . . 

Lent by Edward A. Bragaline, New York , N . Y. Be la Faille Cat . No. 1461. 

46 . The Postman Roulin (Le Postier). (Plate XLIV) 

Reed pen, india ink, and black crayon on paper, 23^ x 17^ ins. 

Unsigned. Drawn 1888. 

Colls.: Paul Cassirer Art Gallery, Berlin; H. Freudenberg, Nikolassee; Jacques 
Seligmann & Co., Inc., New York; Mr. and Mrs. George Gard de Sylva, 
Hollywood. 

Letter 520: “I do not know if I can paint the postman as I feel him , this man 
is like old Tanguy in so far as he is revolutionary, he is probably thought a 
good republican because he whole-heartedly detests the republic which we 
now enjoy, and because in the end he begins to doubt, to be a little dis¬ 
illusioned, as to the actual republican principle itself/’ 

Lent by Museum Associates , Los Angeles County Museum , Los Angeles , Calif . 

Be la Faille Cat . No. 1459. 

47 . The Harvest (La Moisson ou Le Chemin de fer). (Plate XLII) 
Reed pen and india ink on paper, 12x 9 yi ins. Signed lower left: vincent. 

Drawn 1888-1889. 

Colls.: J. Hessel Art Gallery, Paris; H. J. Laroche, Paris. 

Lent by JVildenstein & Co. y Inc. } New York , N. Y. Be la Faille Cat . No. 1490. 

48 . Tree Trunk (Arbre et paysage d’Arles). (Plate XLIII) 

Pen and ink on paper, 10 x 13^ ins. (sight). Unsigned. Drawn 1888-1889. 

Lent by JVildenstein 6? Co. y Inc. y New York , N. Y. Be la Faille Cat . No. 1509. 

49 . The Plain of La Crau (La Moisson en Provence). (Plate XLVI) 
Pen and india ink on paper, gVi x 12^ ins. Signed lower left: vincent. 

Drawn 1888-1889. 

Colls.: Le Garrec Art Gallery, Paris; D’Audretsch Art Gallery, The Hague; 
Lutz Art Gallery, Berlin; Dr. Georg Hirschland, Werden-am-Ruhr. 

Lent by R. S. Hirschland y Harrison , N. Y. Be la Faille Cat . No. i486 . 

50 . Cypresses (Les Cyprus). (Plate XLV) 

Reed pen and bistre on paper (colored ink preparatory sketch underneath), 
24^ x 18H ins. Unsigned. Drawn 1889. 

Colls.: Mme. J. van Gogh-Bonger, Amsterdam; Sir M. E. Sadler, Oxford; 
Private Collection, Germany; M. Knoedler and Company, New York. 

Letter 596: “It is as beautiful in line and proportion as an Egyptian obelisk.” 

Lent by The Brooklyn Museum y Brooklyn y N. Y. Be la Faille Cat. No. 1525. 

26 


ILLUSTRATIONS 


PLATE I 



2. HEAD OF A PEASANT 

LENT BY WILLIAM ROCKHILL NELSON GALLERY OF ART AND ATKINS MUSEUM OF FINE ARTS 
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(ACQUIRED THROUGH THE LILLIE P. BLISS BEQUEST) 



PLATE XIX 



20. HILLS AT SAINT-REMV LENT BY MR. AND MRS. J. K. THANNHAUSER 




PLATE XX 



LENT liv FINK ARTS ASSOCIATES 






PLATE XXI 



THE OLIVE TREES LENT BY WILLIAM ROCKHILL NELSON GALLERY OF ART AND ATKINS MUSEUM OF FINE ARTS 



PLATE XXII 



26 . THE ROAD MENDERS, BOULEVARD DE SAINT-REMY, ARLES LENT BY MISS ELIZABETH HUDSON 








PLATE XXIII 



25. THE ROAD MENDERS, BOULEVARD DE SAINT-REMY, ARLES OWNED BY THE CLEVELAND MUSEUM OF ART 

(GIFT OF HANNA FUND) 






PLATE XXIV 



2J. THE PARK OF ST. PAUL’S HOSPITAL 


LENT ANONYMOUSLY 



PLATE XXV 



24 . THE POPLARS ON THE HILL 
LENT BY LEONARD C. HANNA, IR. 



PLATE XXVI 



27. WOMEN GATHERING OLIVES LENT BY WILDENSTEIN & CO., INC. 




PLATE XXVII 



28 . LANDSCAPE IN THE RAIN LENT BY PAUL ROSENBERG & COMPANY 








PLATE XXVIII 



29. L ARLESIENNE 

LENT BY DR. AND MRS. HARRY BAKWIN 


PLATE XXIX 



30. PORTRAIT OF DR. CACHET 
LENT BY S. KRAMARSKY 




PLATE XXX 





PLATE XXXI 



32. STAIRWAY AT AUVERS LENT BY CITY ART MUSEUM OF ST. LOUIS 










PLATE XXXII 



37* FIELDS AT AUVERS LENT BY MR. AND MRS. MARSHALL FIELD 





PLATE XXXIII 



33 . VIEW OF AUVERS LENT BY MUSEUM OF ART, RHODE ISLAND SCHOOL OF DESIGN 

(GIVEN IN MEMORY OF MISS DOROTHY STURGES BY A FRIEND) 





PLATE XXXIV 



34. UNDERGROWTH LENT ANONYMOUSLY 









PLATE XXXV 



36. THE GARDEN OF DAUBIGNY LENT BY S. KRAMARSKY 



PLATE XXXVI 



35. PORTRAIT OF MLLE. RAVOUX 
LENT BY LEONARD C. HANNA, JR. 






PLATE XXXVII 



38. LANDSCAPE 

LENT BY THE METROPOLITAN MUSEUM OF ART 






PLATE XXXVIII 



39. THE WOUNDED VETERAN 

LENT BY FOGG MUSEUM OF ART, HARVARD UNIVERSITY (PAUL J. SACHS COLLECTION) 










PLATE XXXIX 



40 . WOMAN CLEANING A CAULDRON 
LENT BY ALBRIGHT ART GALLERY 





PLATE XL 



42 . VIEW AT SAINTES-MARIES 


LENT BY MR. AND MRS. JOSEPH PULITZER, JR. 





PLATE XLI 
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